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The finest instrument is the mind.
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Pavaniglia*
Carlo Calvi
(ca 1610 - 1670)

d =50-56
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For examinations, Pavariglia and Canario are to be played as one selection.
* Pavaniglia: an instrumental dance of uncertain origin, popular in Italy cz 1700 - 1750
Source: Intavolatura di chitarra e chitarriglia (Bologna, 1646)
Canario*
anario
Carlo Calvi
d =58-63 (ca 1610 - 1670)
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For examinations, Pavaniglia and Cangrio are to be played as one selection.
* Canario: a fast dance from the Canary Islands, characterized by jumps and foot stamping
Source: Intavolatura di chitarra e chitarriglia (Bologna, 1646) 0-88797-862.2/06



Espafioleta*

Gaspar Sanz
(fl. ca 1650 — 1710)
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* Espafioleta (spagnoletta): a Baroque dance of Italian origin, also found in 17th-century Spanish sources
Source: Instruccién de miisica sobre la guitarra espafiola, libro 2 (1674)

There Is a Lady Sweet and Kind*

There is a lady sweet and kind,
Was never face so pleased my mind;
I did but see her passing by .
And yet I love her till 1 die. Thomas Ford

Andante ¢ =69 — 80 (ca 1580 - 1648)
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* Elizabethan lute song

Source: Musick of Sundrie Kindes, part 1 (London, 1607) 0-B797-B62:2/07



What Is a Day*

What is a day, what is a year of vain delight and pleasure?
Like to a dream it endless dies,
And from us like a vapour flies;
And this is all the fruit that we find, which glory in worldly treasure.

Philip Rosseter
Largo J =56 - 63 , (ca 1567 - 1623)
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* Elizabethan lute song F rit.
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Bransle

Guillaume Morlaye
(fl. ca 1510 — 1558)
arr. Jeffrey McFadden

o. =50-54 , N g (1963 - )
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Source: Le second livre de guiterne (Paris, 1553)
Arrangement © copyright 1997 The Frederick Harris Music Co., Limited, Mississauga, Ontario, Canada. 0-88797-862.2/03
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Gaillarde

Guillaume Morlaye
(f1. ca 1510 - 1558)
arr. Jeffrey McFadden
2 =100-108 (1963 - )
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Source: Le premier livre de guiterne (Paris, 1552)
Arrangement © copyright 1997 The Frederick Harris Music Co., Limited, Mississauga, Ontario, Canada. 0-88797.862-2/09
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Packington’s Pound

Anonymous
arr. J. Andrew Creaghan
(1953 - )
J =120-132
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Arrangement @ copyright 1986 J. Andrew Creaghan. Reprinted by permission. C-B8797-862-2/10



Sarabande

Anonymous (17th century)
arr. Paul Gerrits
(1935 - )
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Source: Guitar and Lute Method 11, ed. Paul Gerrits
Arrangement © copyright 1968 Moseler Verlag Wolfenbtittel. Reprinted by permission. 0-98797-862-2/11
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Llynn Onn

The Ash Grove Traditional Welsh melody

arr. Paul Gerrits

Andante J =100 - 108 (1935- )
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Source: La guitare enchantée, vol. 2

Arrangement © copyright 1982 Les Editions Doberman-Yppan, Saint-Nicolas, Québec, Canada.
Reprinted by permission.

Early One Morning

J =66-76 Traditional English song
3 arr. Richard Summers
3 1! : | (1953 - )

Source: Music for Classical Guitar, book 3
Arrangement © copyright 1996 Richard Summers. Reprinted by permission. 0-88797-862-2/12



Mary Hamilton

Traditienal Scottish ballad
arr. Peter Hudson

Moderato o =52-58 (1968 - )
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Arrangement © copyright 1996 Peter Hudson. Reprinted by permission.
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Drunken Sailor

Traditional English sea shanty

arr. Richard Summers
d=66-72 (1953 - )
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Source: Music for Classical Guitar, book 3
Arrangement © copyright 1996 Richard Summers. Reprinted by permission. 0-88797-862-2/14
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Scarborough Fair

Traditional English song
arr. Norbert Kraft
a  (1950- )
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Arrangement © copyright 1980 Norbert Kraft. Reprinted by permission.
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Gigue
Johann Anton Losy von Losinthal
{ca 1650 - 1721)
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Source: Little Suite in C Major
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Simple Gifts

Traditional Shaker song
arr. Richard Summers
®=D (1953- )
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Source: Music for Classical Guitar, book 3
Arrangement © copyright 1996 Richard Summers. Reprinted by permission. FB7T-B62-2/16
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La fanfare

0)

b~
.m%o E
ml

| -
o w
2R 3
e
& ah
& o
&

)
g™ 1|

"
= .

-
|

T

ry

2

— — — 3
f

f

&

W37
¢

N T 1

D.C. al Fine

I
1Y
i}

g .
———

2]

1]

0-88797-862-2/17

Source: La terpsichore de société, no. 1



18

Fernando Sor
(1778 - 1839)

Andante
op. 44, no. 1

d =60-69
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Source: Vingt-quatre petites pitces progressives, op. 44 (1831)

0-88797-862-2/18
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Andantino
op. 44, no. 5

Fernando Sor
{1778 - 1839)

Andantino & =100 - 116
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Source: Vingt-quatre petites piéces progressives, op. 44 (1831) 0-88797.862-2/19
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Waltz
Dionisio Aguado
(1784 - 1849)
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Source: Nuevo metodo para guitarra (Madrid, 1843)
Arietta Joseph Kiiffner
(1776 — 1856)
Andante J =108 -116 ed. Walter Gotze
3 (1885 — 1965)
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Source: Dire Stunde der Gitarre, vol. 1, ed. Walter Gotze
Arrangement © copyright 1925, 1953 B. Schott’s Sohne, Mainz. Reprinted by permission of
European American Music Distributors Corporation.
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{1778 — 1839)
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Source: Vingt-quatre exercices trés faciles, op. 35 (1828)
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Adagio
Johann Kaspar Mertz
(1800 - 1856)
J=60-69 o
T m i I T 84 m % o
po | T e BT T IV w PP
1 r 3 ﬂ_

[P
N
po|

I
L
p)

€ V||

0-88797-862-2/22



Ecossaise
op. 33, n0.9
Mauro Giuliani
(1781 - 1829)
Allegretto ¢ =84-92
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Source: Douze écossaises pour In guitare, op. 33 (Vienna, 1811)

Ecossaise
op. 33, no. 11

Moderato J =76-84
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Source: Douze écossaises pour la guitare, op. 33 (Vienna, 1811)
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Waltz

Ferdinando Carulli
(1770 — 1841)

Moderato » = 116 — 132
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N

Ferdinando Carulli
(1770 -1841)

0-88797-862-2/25
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op. 241, no. 20
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Source: Méthode compléte pour parvenir i pincer de la guitare, op. 241 (ca 1825)
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Andante
op. 241, no. 18

Ferdinando Carulli

¢ =92-100 (1770 - 1841)
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Allegro
op. 50, no. 13
Mauro Giuliani
(1781 - 1829)
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op. 44, no. 2 Fernando Sor
(1778 - 1839)
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Sauteuse

Matteo Carcassi
(1792 - 1853)
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Tango pour Mario

Gérard Montreuil
(1927 - 1991)
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Andante

Rémi Bouchard
J=72_84 (1936- )
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Ruscello
A Brook
Carlo Domeniconi
J=66-72 (1947 - )
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Danza del gatto
Dance of the Cat

Carle Domeniconi
(1947 - )
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Equilibrato

Balance
Carlo Domeniconi
d =56-69 (1947 - )
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Ode to Joy*

Ludwig van Beethoven
(1770 - 1827)
J =108 -116 arr. Richard Summers
Piv. I (1953 - )
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*Theme from the fourth movement of Beethoven’s Symphony No. 9, op. 125

Source: Music for Classical Guitar, book 3
Arrangement © copyright 1996 Richard Summers. Reprinted by permission.
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Bells

James Brown

(1967 - )
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Study/Etude no. 1

Exercise no. 10

d=63-69

Dionisio Aguado
(1784 — 1849)
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Study/Etude no. 2

Lesson 75

Julio S. Sagreras

(1879 — 1942)
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Study/Etude no. 3

Study
op. 39, no. 27
Anton Diabelli
2 _
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Study/Etude no. 4 Study

Dionisio Aguado
(1784 - 1849)
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Study/Etude no. 5 Can tablle

Jd=63-69 Dionisio Aguado
I (1784 - 1849)
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Study/Etude no. 6 Andantino
Fernando Sor
J 6676 (1778 - 1839)
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Study/Etude no. 7
Moderato

Ferdinando Carulli
Moderato « = 88— 100 (1770 - 1841)
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Study/Etude no. 8

Moderato 4 = 56— 63

Moderato

op- 59, part 3, no. 11

Matteo Carcassi
(ca 1792 - 1853)
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Study/Etude no. 9 . L
Study in Imitation

Pierre Gallant

(1950 - )
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Study/Etude no. 10 _
Semplice
Simple

Carlo Domeniconi
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Study/Etude no. 11
Very Scary Bass Study

James Brown
Molto giocoso d =66 —72 (1967 - )
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Study/Etude no. 12
) Lesson 65
Julio S. Sagreras
J. =76-84 (1879 - 1942)
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Study/Etude no. 13

The Blue Knight

Michael Coghlan
(1955- )
Allegro J=88-96
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Study/Etude no. 14

Folk Song
Richard Jackman
Moderato ¢ =116 — 132 (1963 - )
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Study/Etude no. 15

Dawn

William Beauvais
Allegretto =72 - 88 (1956 )
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Renaissance, Baroque,
and Folk Music

Classical and Romantic Music

20th-Century and
Contemporary Music
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1. Andantino, op. 241, no. 19
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Prelude in C

George Frideric Handel
J (1685 - 1759)
Sostenuto ¢ =88 - 96 arr. Norbert Kraft
2 2 (1950- )
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Source: Sonata by Mr. Hande! for a Musical Clock, HWV 598 (ce 1735 - 1740)
Arrangement © copyright 1980 Norbert Kraft. Reprinted by permission.
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Suite

BWYV 822
Minuet
Johann Sebastian Bach
(1685 - 1750)
arr. Norbert Kraft
J (1950- )
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Almande “La mon amy la”

Adrian Le Roy
(ca 1520 - 1598)
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Greensleeves

Traditional English melody
arr. Norbert Kraft
(1950- )
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Espafioleta*

J =104 - 112

Gaspar Sanz
(fl. ca 1650 — 1710)
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*Espafioleta (spagnoletta): a Baroque dance of Italian origin
Source: Instruccion de miisica sobre la guitarta espagnela, libro 1 (1674)
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Danse de village

Village Dance
Traditional melody
arr. Claude Gagnon
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Suite no. 12

o =96-104 Minuet Robert de Visée
30 (ca 1650 — 1725)
3”.' : ® ®m m ! ér[___|
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For examinations, Suite no. 12: Minuet and Suite no. 7: Minuet are to be played as one selection.
Original key: E minor 7
Source: Suite No. 12 in E Mincr, Livre de piéces pour la guittarre (Paris, 1686)

Suite no. 7

Minuet Robert de Visée
(ca 1650 - 1725)
PiV. 21
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2 m i

H

i

1
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]

For examinations, Suite no. 12: Minuet and Suite no. 7: Minuet are to be played as one selection.
Source: Suite No. 7 in C Major, Livre de guittarre dédié au roy (Paris, 1682) 0-88797-864-9/12
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Monferrina*
op. 12, no. 1

Grazioso J’ =116-132 Mauro Giuliani

(1781 - 1829)
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*Monferrina: a country dance from the Piedmont region of Italy
Source: Dodici Monferrine per chitarra, op. 12 (Vienna, 1810)

o [T$ W’

(}-88797-864-9/13

13



14

Lesson
op. 60, no. 5
Fernando Sor
(1778 - 1839)
J.=63-76
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Source: Introduction a I'étude de la guitare, op. 60 (ca 1836)
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Allegretto

op. 60, no. 7
Fernando Sor
(1778 — 1839)
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Source: Introduction a I'étude de la guitare, op. 60 (ca 1836) 0-88797-864-9/15
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Fernando Sor

(1778 — 1839)
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op. 44, no. 3

Andantino

4 =108-120
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0-8B797-864-9/ 16

Source: Vingt-quatre petites piéces progressives, op. 44 (1831)



Larghetto

op. 50, no. 17
Mauro Giuliani
(1781 - 1829)
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Source: Le papillon pour la guitarre, op. 50 (1815) 0-88797-864-9/17



Ferdinando Carulli
(1770 - 1841)
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Source: Le répertoire des éléves, op. 124 {Paris, ca 1820)



Stiickchen

Little Piece
op. 68, no. 5

Robert Schumann
(1810 - 1856)
arr. Norbert Kraft

Andante cantabile o =76 — 84 © (1950 - )
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Source: Album fiir die Jugend, op. 68 (1848)
Arrangement © copyright 1980 Norbert Kraft. Reprinted by permission.
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(1806 - 1856)

Johann Kaspar Mertz
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Andante
op. 241, no. 17
Ferdinando Carulli
(1770 - 1841)
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B
TI]

0-88797-864-9/21

21



22

La chasse
The Hunt
op. 59, part 3, no. 3

Matteo Carcassi
(1792 - 1853)
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Source: Méthode compléte pour la guitare (ca 1840) (-86797-864-9,/22



Sonata no. 26

Minuet
Nicolo Paganini
{1782 — 1840)
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Source: 37 Sonate, no. 26, first movement 0-86797-864-5/23
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Les blues des grenouilles
The Frog Blues

Claude Gagnon
Freely and expressively d.=50-54
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Source: La guitare enchantée, vol. 1
© Copyright 1982 Les Editions Doberman-Yppan, Saint-Nicholas, Québec, Canada.
Reprinted by permission. 088797 8649/ 24



The Blue Calliope

25

Michael Coghlan
(1955 - )
Waltz tempo, with rubato ¢ =92-104
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© Copyright 1988 Michael Coghlan. Reprinted by permission of the composer. 0-88797-864-9/25



Valse chéro
op. 64, no. 1

Moderato, elegant, and nostalgic J =88-104

Francis Kleynjans
(1951- )
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For examinations, the repeats must be played.
Source: Deux valses pour guitare, op. 64
© Copyright 1984 Editions Henry Lemoine. Reprinted by permission.
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Samba-Lelé

Isaias Savio
(1902 - 1977)

Andante J =54 -63
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Source: Ten Brazilian Folk Tunes

© Copyright 1972 Columbia Music. Sole representative, Theodore Presser Company, King of Prussia, PA.
Reprinted by permission. 0-88797-864-9/27
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Miami

Gérard Montreuil
(1927 - 1991)

Liberamente J =104 - 116
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Source: Divertissements pour guitare, vol. 1, no. 12
© Copyright 1984 Les Editions Doberman-Yppan, Saint-Nicolas, Québec, Canada. Reprinted by permission. ossor-6¢5/2s
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Reminiscence

)

Norbert Kraft
(1950 —
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© Copyright 1980 Norbert Kraft. Reprinted by permission of the composer.
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Barcarolle

Gently swaying D =116-126

Norbert Kraft
(1950- )
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© Copyright 1989 Norbert Kraft. Reprinted by permission of the composer.
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School Blues

31

Brian Katz
(1955 - )
Andante J =80-92
m a m a a m
N4 i N | om | i i
T = he:
o U k oo .
J T = L Tr ¢ r ]
mf ._L P P P P
P P mp
a n i m _

44 | — ! ﬂﬁ—ﬁﬁm—'ﬁr‘
o LAY~ E— = o# 2&_9{‘{ ol
o = 1 ) hr r = o h'p

r' [+
mf f
a a a a i_ a i .
. ] 4. i m%J ioom i I:!J E | 1 4,[—'2__’,_-’."
g 5 " 2 — In EJ’__H_‘\?_—#/‘ L] #‘_
mp cresc. ¥
8] : a
%5 # m :| i m ° | i 4 m L N | J

L, BTRiF ] gl = 1 1 .

I e s B e e ; —
!‘\!! — ¢ & h' ) f‘ 2 11.#r |r 0—’4 L | L ‘_’|

r - £
mf p P
R ll.i 2. ~ I
y m | i I 4
%’Tﬁﬁ et g —_— ::-pqu:

1 g - - 'lu_ HJ ]qJ_‘! — H

S S L i
0@ g p—
v 7 g - P [4 f> .f E’ 0 _ .

For examinations, the repeat must be played.
Source: Blues to Help You Through: Four Short Blues with Long Lasting Effects
© Copyright 1989 Brian Katz. Reprinted by permission of the composer.
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Bossa

Jaime Mirtenbaum Zenamon
(1953- )
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For examinations, repeats must be played.
Source: Estampas I, no. 9

© Copyright 1986 Guitarren-Studio Musikverlag, Eleonore and Michael Haas, Berlin.
Reprinted by permission.
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Study/Etude no. 1

Andantino
op. 241, no. 19

Ferdinando Carulli
(1770 - 1841
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Source: Méthode complete pour parvenir d pincer de la guitare, op. 241 (1825) 2-88797-864-9/33
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Study/Etude no. 2

Andantino mosso
op. 1, part4,no.3

Mauro Giuliani
(1781 -1829)
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Study/Etude no. 3

Lesson 7
Dionisio Aguado
(1784 - 1849)
Animato & =112-126
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Source: Nuevo metodo para guitarra (Madrid, 1843) 0-88797-864-9/35
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Study/Etude no. 4

Allegretto
op. 114, no. 9
Ferdinando Carulli
(1770 - 1841)
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0-88797-864-9/36



b [

=5

T

37

e

T 1

m m
f i
e e e —
v 3 - oF 2 = 2@ 0 | ¥ :
r p ; 3? P 3fF” )
Study/Etude no. 5
Lesson 15
Waltz
Dionisio Aguado
(1784 - 1849)
Allegretto O =104-112
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Study/Etude no. 6
Exercise 8

Dionisio Aguado
(1784 — 1849)
Andante mosso J =58-69
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Study/Etude no. 7

Sonata no. 27

Minuet
Nicold Paganini
(1782 ~ 1840)
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Source: 37 Sonate, no. 27, first movement 0-88797-564-9/39
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Study/Etude no. 8

Fourth Exercise for 6ths

Andantino J =63-69

Fernando Sor
(1778 ~ 1839)
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Source: Méthode pour la guitare (1830)
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Study/Etude no. 9 Stu dy

_ Dionisio Aguado
J =116 ol (1784 - 1849)
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Study/Etude no. 10 Andantino
op. 44,1n0. 9 Fernando Sor
Andantino J = 100 - 116 (1778 - 1839)
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Source: Vingt-quatre petites piéces progressives, op. 44 (1831) 0-86797-864-9/41
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Study/Etude no. 11

Song

Milton Barnes
(1931 - 2001)

Very slowly J =54 - 60
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Source: Seven Easy Pieces for Solo Guitar, no. 3
© Copyright 1968 Milton Barnes. Reprinted by permission of the composer’s estate. 0-88797-864-9/42



Study/Etude no. 12

Glissandos
René Gely
(1961 - )
Slowly J =69 - 76
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© Copyright 1996 René Gely. Reprinted by permission of the composer. 0-88797-864-9/43
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Study/Etude no. 13 ]
Allegretto grazioso

op. 51, no. 10 Mauro Giuliani

(1781 - 1829)
d =50-63
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Source: Dix-huit legons progressives, op. 51 (1814) 0-88797-864-9/44



Study/Etude no. 14

Amanecer

Jaime Mirtenbaum Zenamon

(1953 - )
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Source: Epigramme 11
© Copyright 1986 Edition Marquaux, Hans-Gerhard Fey and Peter Strack, Berlin. Reprinted by permission. ossmrssa9/ss
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Study/Etude no. 15

This Old Man

Traditional Folk song
arr. Pierre Gallant
(1950 - )
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Arrangement © copyright 1989 Pierre Gallant. Reprinted by permission of the composer. 0-88797-864.9/46
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Study/Etude no. 16

Daybreak
Richard Summers

Legato o =96 - 104 (1953- )
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Source: Music for Classical Guitar, book 1
© Copyright 1996 Richard Summers. Reprinted by permission of the composer.
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Study/Etude no. 17

T ii-26
Francisco Tarrega
J a (1852 - 1509)
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