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How to Read Chord Blocks

CHORD BLOCKS are diagrams that tell you how a chord is to be played.

They include information about which frets are to be played

by which fingers and which strings are to be played or not.

Strings --—--——-—- -

6th 5th 4th 3rd 2nd 1st
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1st Fret

2nd Fret

3rd Fret

4th Fret

Chord Name- .g= <

Don’t Play String_ _'...x O O - - Play Strings Open

__ Put 1st Finger on
2nd String at 1st Fret

Put 2nd Finger on.].... .

4th String at 2nd Fret - An open c'r_CIe megns play
the appropriate string open.

Put 3rd Finger an. ..é . .

5th String at 3nd Fret - Afilled circle means play

the note on that particular
fret and string.

- An X means to not play
that string.

* Do all finger exercises on all of the strings daily until there is no soreness in fingers and they can

be played without hesitation.

‘Memorize the names of the strings.
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Transposing with the Chord Clock

Finally, here is a chart that shows the common chords of each key.
It also tellsyou how many sharps or flats belong to each key.
Lookto theright for the dominant, to the left for
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B7 (Bdom7)

B dominant seventh

GRG0







«KINHTEL LYTXOPAIEX

Me Baon Tnv 61 kal TNV 51 xopdn







IXEAIATPAMMATA 6H: KAl 5 XOPAHY

NOTEZX YTHN 6" XOPAH

mliwo| 9| s 7|65 4]|3|2]1|7arA
D C | B A G F | NOTEX
NOTEX XTHN 57 XOPAH
2 o987 e]| 5| 4] 3] 2|1 ]T7TAIA
A G F | E D c Bb | NOTEZ




LYITXOPAIEL ME BAZH THN 6H XOPAH

MATZOPE

MINOPE




YYTXOPAIEX ME BAZH THN 57 XOPAH

MATZOPE







ALKHXEIZ AAAATQN LYXOPAIQN







Basic Open Chord Exercises - 1

Learning the C, G7,Am, E,&Dm chords
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Basic Open Chord Exercises - 2

Learning the G,D7, Em,& B7 chords
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Basic Open Chord Exercises - 3

Learning the D, C7,A,A7 & E7chords

D

4

[ [an YA W]

ANSV

1.

A7

A |

B7

A7

3.

A i d ~L
AN
A~ i 4 h S
AN AN A
/
¢ N
: ~ |
AN B N — @) AN
A~y Ay End
N
A M~ A
AN
AN — N Pl 4
AN N E
AN — L AN — @ AN
AL Al Al
h S
~L il AN
AN N A
N
N 0. N\ — L N
A A Y
AN
Ay Al h Y
AN
AN — AN A~
AN AN .
AN — < N\ — O s AN
== == ===

€74

folole]




Q:bto Joy Themefrom Symphony #9

Ludwig van Beethoven
(1770-1827)
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America The Beautiful

Samuel A. Ward
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“Down in the Valley” (Folk Song from Kentucky)
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Additional lyrics:

Write me a letter, containing three lines,
Answer my question, will you be mine?
Will you be mine, dear, will you be mine?
Answer my question, will you be mine?

Roses love sunshine, violets love dew,
Angels in heaven, know I love you.
Know I love you, dear, know I love you,
Angels in heaven, know I love you.

This piece s in straightforward waltz time, as practiced above. When you try the tablature,
you will notice that | am using an easy version of the G chord that leaves out the top note,
but it sounds very resonant with the three open strings.

For the final verse, leave out the last two beats of the last measure, playing either a full chord
or just the bass note on the first beat.




“Aura Lee” (George Poulton, Lyrics by W. W. Fosdick)
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Additional lyrics:

On her cheek the rose was born,
’Twas music when she spoke,
In her eyes the rays of morn,
With sudden splendor broke.

Aura Lee! Aura Lee!

Maid of golden hair,

Sunshine came along with thee,
And swallows in the air.

Some New Chords

This song introduces two new chords, B7 and A7, commonly fingered as below.

X2 1304 x01 112

B7 A7

The A7 chord involves a larger half bar than that used for the F chord—care should be taken
over the position.



